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ADK VOICES: 
KONRAD WOLF

What makes an inclusive academy? An academy where 
students, teachers, and staff with disabilities are repre-
sented? Disabled people’s participation in an institution 
doesn’t make it inclusive. The crucial question is: Under 
what conditions are people with disabilities studying and 
working at the academy?
People will not be able to study or work with equal rights
if disabled people still have to adapt to existing structures. 
Existing structures are built for non-disabled people. 
Ableism pervades them.
The term »ableism« derives from »able,« and is defined as
a network of practices and discourses idealizing physical 
and cognitive abilities, raises non-disability to the status 
of a norm, and declares disability an aberration. Ableist 
structures demand physical performance (able-bodied-
ness) and cognitive performance (able-mindedness). The 
discipline of disability studies has identified open and 
subtle pressures to perform physically and cognitively, re-
ferred to as »compulsory able-bodiedness« and »compul-
sory able-mindedness.«
In the context of a university, these forces can be reflected 
for example in the architecture of the buildings, the cur-
ricula, the pedagogy, or examination structures. The put 
pressure on students, docents, and employees with disa-
bilities to adapt and hide or even »overcome« their disabil-
ities. An inclusive academy is continuously working to
reduce compulsory able-bodiedness and compulsory 
able-mindedness so that people with disabilities can not 
just participate but also study and work there with equal 
opportunities.

Konrad Wolf is a director, teacher, 
curator, and access consultant . 
Since studying directing at the 
Salzburg Mozarteum, he collabo-
rates regularly with performers 
with disabilities. From 2020 until 
2023, he worked as an acting 
teacher at the inclusive acting stu-
dio of the Wuppertaler Bühnen. 
From 2023 to 2024, he held a vis-
iting professorship at HfS Ernst 
Busch and curated the continuing 
education program »Inclusiveness 
in teaching theater arts.« He has 
taught at the directing department 
of Folkwang University of Arts 
since 2022 . His artistic, educa-
tional , and curatorial work are 
shaped by his lived experience of 
disability.

ADK VOICES WHAT MAKES AN INCLUSIVE
ACADEMY? AN OPINION PIECE

MORE INFORMATION ▶

PUBLIC PRESENTATIONS AND PERFORMANCES
WELCOME!

From the third year onward, ADK students and their artistic 
teams present the projects and work publicly: on the ADK 
stage and rehearsal stage or in guest performances, at festi-
vals of cooperating theaters and partner institutions.
▶      More information in our newsletter

Subscribe through presse@adk-bw.de

November 2024
Graduate auditions (Acting 04)
Biographical projects (Directing 03) 

December 2024 
Workshop production (Acting 03)
Once in the various curricula of the programs, the entire third 
year collaborates on a joint production.

January 2025 
1⁄18⁄2025
Opening night bachelor production, Schauspiel Stuttgart
(Directing 04)

February | May 2025 
Scenic projects:
Subject module A: »Shakespeare«
Subject module B:  »The long shadow of the

nineteenth century« 
Twice a year, all programs collaborate within a given subject 
framework. Works by third-year directing students and their 
artistic teams will be presented publicly.

March | July 2025 
Bachelor productions in directing at ADK in »the Tower«
(Directing 04)

OPEN ACADEMY

ADK’s continuing education program: courses for schools 
(students and educators), businesses and leaders, and 
interested individuals
ADK is extending its existing continuing education pro-
gram: Successful communication, use of language, and 
productive engagement with different ideas, life styles, 
and forms of expression are more urgently needed than 
ever before. Given this importance, ADK is sharing its 
knowledge on language, voice, body, literature, presenta-
tion, and art.
Since 2016, ADK has been organizing coachings and 
workshops for teachers and students at schools in Lud-
wigsburg, including the Friedrich-Schiller-Gymnasium, 
the Elly-Heuss-Knapp-Gymnasium, and the Gottlieb 
Daimler Realschule.

FIND COURSES HERE ▶
OR AT WWW.ADK-BW.DE⁄EN⁄
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◀  Additional image credits
(in German)

The Academy of Performing Arts Baden-Württemberg (»Akad-
emie für darstellende Kunst«, ADK) is an open, ground-break-
ing institution for education in the performing arts: Acting | 
Directing | Dramaturgy. ADK cultivates a national and inter-
national network and has a fi rm regional footing.

On a joint campus with the Film Academy Baden-Württem-
berg, ADK stands at the intersection of contemporary theat-
er forms, fi lm, and digital media. The campus and its learning 
opportunities are unique in German-speaking countries. It is a 
space of creative impulses, a laboratory for the future in which 
artistic dialogue is explored and practiced every day.

ADK creates an open climate that supports curiosity, refl ec-
tion, and critical dialogue. Diversity is understood. ADK teach-
ing staff  accompany students as mentors on an equal footing.

One of the academy’s declared educational goals is to prepare 
all students for a trans-disciplinary workspace within cultural 
institutions, but also in diff erent segments of society outside 
traditional cultural establishments.

The development of their own artistic personality and voice as 
well as a command of artistic phenomena are meant to ena-
ble students to open up and play to creative spaces as sites 
of personal and political engagement with relevant themes.

www.adk-bw.de/en/

Academy of Performing Arts
Baden-Württemberg

ADK
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»SPACE.
EXTENSIONS.«

Editorial

Dear students, lecturers, and colleagues;
dear friends of ADK and art afi cionados,

The past academic year is still reverberating within us—and carrying us forward. Togeth-
er with many people from a wide range of contexts and institutions in research, the scienc-
es, and culture, we have opened, examined, and played to new spaces for teaching and 
new formats in the performing arts. And we will continue to open, explore, and expand 
spaces.

»Aesthetics of access«
Countless steps toward full accessibility are still needed and wait to be taken. But one in-
itiative that has proceeded faster than planned was our project »all together now« with 
support from the »Weiterkommen« (»Make progress«) grant program of Baden-Württem-
berg’s Center for Cultural Participation. True to our working motto »step by step« we have 
taken and continue to take initial steps based on the knowledge and experience of our ex-
ternal advisers—and we are rewarded with more opportunities than we all had hoped: 
Starting in the 2024⁄25 academic year, ADK can start the fi rst phase of inclusive educa-
tion. Among other aspects, this will involve the new teaching format »aesthetics of ac-
cess,« a lecture series on the topic of inclusiveness for all students starting their studies.

Digital aesthetics | »Extended Directing«
With the start of this academic year, ADK is also expanding its teaching of digital aesthet-
ics in theory and practice. Accordingly, one of the seven practical projects completed by 
students in the course of their studies will be completed in a digital context. Moreover, 
from now on we will off er the open-format workshop »Extended directing« in conjunction 
with the Film Academy Baden-Württemberg for all third-year directing students. 

»IMAGININING MACHINES IN THE GARDEN« | Landscapes and perspectives
»Landscapes and human beings: IMAGINING MACHINES IN THE GARDEN« was the title 
of the fi rst international artistic research project to examine narratives, myths, and leg-
ends about landscapes and industrial work in comparison with new energy technologies, 
initiating a dialogue with the general public through local artistic interventions. The pro-
ject was created in cooperation with the LABLAB Stockholm, the University of Agriculture 
Science, and the Goethe Institute. As part of the nomadic research project »Nachtspazi-
ergang im Salonwald« (»Salonwald night walk«) in cooperation with the Ludwigsburg 
Festival, we also explored and played to another urban space in nature. Both »space ex-
pansions« will continue. And with »The queer art of failure,« the next theme for nomadic 
research, ADK is branching out into musical spaces together with Eloain Lovis Hübner 
(composition) and Ensemble Aventure. 

I look forward to the upcoming steps and explorations of new landscapes and spaces we 
will share together! In this spirit, I wish everyone a happy academic year!

Ludger Engels | August 2024 

The Akademie für Darstellende Kunst Baden-Württem-
berg (Academy of Performing Arts Baden-Württem-
berg, ADK) was incorporated as a non-profit private 
limited liability company. 

ADK’s shareholders are

•  The State of Baden-Württemberg
(majority stake)

•  The City of Ludwigsburg
•  Filmakademie Baden-Württemberg GmbH
•  Stuttgart State Academy of Art and Design

The Supervisory Board consists of

•  Dr. Claudia Rose
Director and head of the department of arts
Baden-Württemberg Ministry of Science, Research, 
and the Arts

•  Irina Stotz
Chief officer Baden-Württemberg Ministry
of Finance and Economics

•  Martin Neumaier
Head of division Baden-Württemberg State Ministry

•  Renate Schmetz
Chief Mayor of the City of Ludwigsburg

•  Prof. Thomas Schadt
Managing director Filmakademie
Baden-Württemberg GmbH

•  Prof. Dr. Prof. h.c. mult. Eva-Maria Seng
Rector Stuttgart State Academy of Art and Design

The artistic stewardship board consists of

•  Dr. Ulrike Groos
Director of the Kunstmuseum Stuttgart

•  Viktor Schoner
Artistic Director of the Stuttgart State Opera

•  Barbara Mundel
Artistic Director Kammerspiele München

•  Volker Straebel
Dean of The Herb Alpert School of Music
at California Institute of the Arts

•  Elke aus dem Moore
curator, former director of Akademie Schloss Solitude

FURTHER AWARDS 
AND PRIZES ▶Prizes /

Awards

Corporate 
structure

❸ ❹

❶

❺

❼ ❽❻

❷Ensemble prize ❶ at the 35th Bundeswettbewerb deutschsprachiger Schauspielstudier-
ender (»Federal competition of German-language acting students«) 2024 in Frankfurt | 
Third-year acting students for developing the poetic associative collage »freibaden (at)«

Solo prize for Adriana Fernandez Falso (Acting 03) ❷ for her performance | 35th Bunde-
swettbewerb deutschsprachiger Schauspielstudierender (»Federal competition of Ger-
man-language acting students«) 2024

Short fi lm festival @fi cimad in Madrid | Best make-up award in Fool by Màteja Kardelis (Di-
recting 03) ❸ awarded to Emma Mae Zich (Directing 03)

Hans-Gratzer-Stipend 2024|25 for Màteja Kardelis (Schauspielhaus Wien) ❹ | As a labo-
ratory for contemporary authors, the Schauspielhaus Wien seeks to off er a stage for new 
texts and narrative forms.

Recipient of the Leonhard-Frank-Stipend 2024 of the Mainfranken Theater Würzburg:
Annika Henrich, dramaturgy alumna ❺ | Her piece Jupiter brüllt (»Jupiter roars«) premiered 
in February 2024 at the Staatstheater Mainz.

Member prize of the Caligari Prize 2024 for the bachelor project fi lm The girl is taken away 
by aliens (AT) by Mu Wang (Directing 04) ❻—a coming-of-age short fi lm with sci-fi  aes-
thetics in cooperation with the Film Academy Baden-Württemberg 

Kurt Hübner Directing Award 2023 of the city of Bensheim and the German Academy of 
Performing Arts for Wilke Weermann ❼—lecturer and directing alumnus—for Unheim 
(»Un-home«), written and staged as commission for Schauspiel Frankfurt | Shortlist for the 
literary prize Text & Sprache 2024, awarded by Kulturkreis der deutschen Wirtschaft

Gérard Mortier Next Generation Award for Jeff rey Döring, dramaturgy alumnus ❽ | During 
his residence at the Wissenschaftskolleg zu Berlin, created a performative installation on 
loneliness in old age on the basis of Béla Bartók’s chamber opera Bluebeard’s Castle.



Interna� onal
coopera� ve projects
EUROPEAN CAPITAL OF CULTURE 2024:
SALZKAMMERGUT

As part of the European Capital of Culture 2024 Salzkam-
mergut opening ceremony staged by Ludger Engels with 
1200 participants and an audience of over 10,000, three stu-
dents from the directing program’s third and fourth academ-
ic year held performances on the topic of »Wie kommen wir 
zusammen – SalzkammerQueer« (»How do we come togeth-
er—Salzkammerqueer«) in various public spaces. The per-
formances took place in the trains of the Austrian railway 
operator ÖBB and in the train station and streets of Bad Is-
chl, Austria. Additional events with ADK alumni and alumnae 
will be held in fall of 2024. Elisabeth Schweeger, former di-
rector of ADK, is the artistic director of the 2024 Capital of 
Culture.

»LANDSCHAFTEN UND MENSCHEN«
(»LANDSCAPES AND PEOPLE«)

May 2024 saw the fi rst international artistic research pro-
ject of ADK in Falun, Sweden, together with Uppsala’s Uni-
versity of Agriculture Science and LABLAB Stockholm. The 
project received support from the Goethe Institute in Stock-
holm and the Mylius-Stiftung in Ludwigsburg. 

In a four-week research phase, students of the directing 
program and students of landscape architecture and plan-
ning collected material on narratives, myths, and legends 
about the landscape and industrial work in the Swedish re-
gions of Dalarna and Västmanland. The starting point for 
the research project was the thesis »IMAGINING—MA-
CHINES IN THE GARDEN: AN EXPLORATION OF ENERGY 
LANDSCAPES AND LANDSCAPE ARCHITECTURE« by Jo-
hanna Frohm, a student in Uppsala also involved in the project.

Expanding on her text, the students and accompanying 
mentors engaged with the following questions: Can energy 
landscapes be experienced as something other than just 
infrastructure? Do beauty and poetry exist? Can there be 
dignity—for nature and for human beings? Can energy 
landscapes be conceived of as modern landscapes that 
contribute just as much to a region’s cultural identity as did 
everything that came before them, or are they only ever 
seen as disruptive and sites of destruction (»scars in the 
landscape«)? The need for renewable energy sources is un-
deniable—so could there be a language that helps us con-
nect with them?

Interviews, archival research, and museum visits allowed 
the participants to gather data on the traditions and histo-
ry of industry in the region (Falun is one of Europe’s oldest 
copper mining sites). Several expeditions to the Mälarber-
get wind farm were undertaken to gather sound and video 
material on the facility (»reaping the wind«). Along with oth-
er wind farms, the Mälarberget site produces a signifi cant 
portion of Sweden’s electricity and is publicly accessible. 
The material was used to develop concepts for artistic in-
terventions. All formats are interactive and invite wind farm 
visitors to engage with the turbines, the sounds, the visual 
impressions and eff ect, and their function: Audio walks; dig-
ital maps which visitors themselves can add to; old legends 
and stories inscribed on plaques mounted on the turbines, 
recharging them with new meaning; sound installations 
from turbine recordings; dance and movement performanc-
es on the turbines inspired by local tradition; and many 
more. After a second research phase in the Harthäuser 
Wald wind farm in Baden-Württemberg in 2025, currently 
in planning stages, the results will be published and pre-
sented.

◀ FURTHER INFORMATION ON FREESZFE

FREESZFE BUDAPEST

Initiated in 2020 through the E:UTSA network, the coop-
eration with the Free University of Theater and Film Buda-
pest—Freeszfe—continues through joint projects and the 
awarding of graduate diplomas As part of the »Emergency 
Exit« diploma preservation program—honored by the EU 
with its European Citizen’s Prize—six dramaturgy students 
at Freeszfe submitted their MA theses at ADK and in Octo-
ber received their diplomas as »Master of Arts in Drama-
turgy.« Students were taught and mentored in Budapest. 

GERMAN ACADEMIC SCHOLARSHIP FOUNDATION

The Studienstiftung des deutschen Volkes (German Aca-
demic Scholarship Foundation) is the oldest and largest 
foundation in Germany providing scholarship grants for tal-
ented young people. ADK participates in its program for the 
performing arts and nominates two internally selected can-
didates from its acting program and one from the directing 
program. The two key criteria applied by the Studien-
stiftung are technical excellence and a persuasive person-
ality, holding the promise of an outstanding contribution to 
the common good.

DEUTSCHLANDSTIPENDIUM

In the Deutschlandstipendium, Germany’s federal govern-
ment is expanding fi nancial aid through a program that is 
simultaneously meant to usher in a new scholarship culture 
in Germany. The government and private sponsors—com-
panies, associations, foundations, and individual donors—
each contribute half to the support of students whose stud-
ies so far suggest exceptional academic promise. Thanks 
to a private supporter, ADK has been able to off er two 
Deutschlandstipendien for fi ve years running.
▶      Interested students can contact the international of-

fi ce: claudia.valet@adk-bw.de.

MANFRED STRECKER STIFTUNG

The Manfred-Strecker-Stiftung in Ludwigsburg also con-
tinued its support of talented students in the performing 
arts with a 2024 stipend.

REVIEWS

»…highly current and relevant sub-
ject matter, presented with impres-
sive complexity.« Ludwigsburger 
Kreiszeitung, Harry Schmidt 

»The piece is about memory, which 
gains more and more holes but ne-
vertheless determines identity in exi-
le… It is played existentially because 
the survival of the country is indeed 
a matter of life and death for them, 
their relatives, and their friends. 
Here, even theater becomes a chan-
ce at survival…« DLF Kultur, »Rang 1,« 
Eva Marburg

»Theater can stop no wars, but it can 
impart experiences, share the pain, 
and that is truly important if a few 
places offer space for that. Because 
that way we can explain what is truly 
important, what is actually going 
on…« Stas Zhyrkov, on: SWR2, »Kul-
tur aktuell,« Karin Gramling

Our heartfelt thanks! The visit and 
guest studies were supported by the 
Baden-Württemberg Stipendium of 
the Baden-Württemberg Founda-
tion, by the Berthold Leibinger Stif-
tung and the Eva-Mayr Stihl Stiftung. 

The Ukrainian acting class, created in April 2022, complet-
ed its practical work at ADK by performing in »My head is full 
of fog« under the direction of Stas Zhyrkov. The students 
completed their diploma examinations digitally in Kharkiv at 
the State Academy of Culture.

The group studied at ADK until the end of the summer se-
mester, collaborating with their fellow acting students in 
workshops, seminars, and projects.

THE BADEN-WÜRTTEMBERG-STIPENDIUM

Exchange and cooperation with other international acad-
emies and institutes are an essential aspect and central 
aim of education at the Academy of Performing Arts in 
Baden-Württemberg. By participating in the Baden-Würt-
temberg-STIPENDIUM für Student*innen (Baden-Würt-
temberg stipend for students), a program of the 
Baden-Württemberg Foundation, ADK takes seriously its 
continuing goals of internationalization and openness.

On behalf of the Baden-Württemberg Foundation and with 
the goal of encouraging international exchanges for espe-
cially qualifi ed students, Baden-Württemberg stipends are 
off ered to students within the framework of an exchange 
between ADK and its foreign partner academies. Two to 
three stipends are off ered to ADK and foreign students each 
academic year. In addition to academic achievement, the 
selection process takes into account the social and inter-
cultural competence of the applicants. Since the 2017|18 
stipend year, the Academy of Performing Arts also receives 
additional funds for exchanges with countries in Africa, the 
Caribbean, and the Pacifi c, as well as the UN’s Least De-
veloped Countries as part of the Baden-Württemberg sti-
pend’s new component on regional development politics 
(BWS-REK).

In early 2024, ADK and the Bern Academy of the Arts 
signed a cooperation agreement for future exchange activ-
ities between the two schools. Already by the beginning of 
the summer semester, an acting student from Bern visited 
ADK for a guest residence from April to July 2024. The res-
idence was funded by the Baden-Württemberg STIPENDI-
UM of the Baden-Württemberg Foundation in Stuttgart.

Scholarships

The ADK
Ukrainian ac� ng class



Its comprehensive educational opportunities make ADK attractive inter-
nationally, as well. The quality of ADK as an academic institution is at-
tested by its membership in international networks: Since 2015, its mem-
bership in E:UTSA (Europe: Union of Theatre Schools and Academies) 
has bolstered international activities. Since April 2018, ADK is also a 
member in the ELIA network (European League of Institutes of the Arts).

E:UTSA (EUROPE: UNION OF THEATRE SCHOOLS AND ACADEMIES)
is an association and platform of exchange for European theater academies. 
E:UTSA supports student theater projects and collaborations with the goal 
of improving teacher experience and enabling a network for future (collabo-
rative) work. It off ers students a platform and opportunity to develop their in-
dividual, independent network, thus closing the gap between student and 
professional lives and emphasizing the fundamental principle of life-long 
learning.
▶     Further information at: www.eutsa.eu

ELIA — EUROPEAN LEAGUE OF INSTITUTES OF THE ARTS
ADK has been a member of ELIA since April 2018. With 250 members in 47 
countries, ELIA represents 300,000 students across all artistic disciplines. 
This interdisciplinarity makes it a unique network. ELIA supports art in high-
er education by promoting opportunities to exchange methods, supporting 
cultural diversity, and fostering communication between cultures.
▶     Further information: www.elia-artschools.org

The above networks also enable students from other schools to audit 
ADK seminars and vice versa.

ADMINISTRATION
AND STAFF

Artistic and managing director
Prof. Ludger Engels
ludger.engels@adk-bw.de

Director’s assistant and
international affairs
Claudia Valet
Phone 07141 – 30996 – 11
claudia.valet@adk-bw.de

Head of administration
TBD
Phone 07141 – 30996 – 20 
direktion@adk-bw.de

Administrative assistant
and student office
Petra Kerstan
Phone 07141 – 30996 – 21
petra.kerstan@adk-bw.de

Press and public relations 
presse@adk-bw.de

Dorothea Volke (Head)
Phone 07141 – 30996 – 70
dorothea.volke@adk-bw.de

Bettina Georgiou-Vollmer
(Public relations,
social media)
Phone 07141 – 30996 – 24
presse@adk-bw.de

Academic office
studienbuero@adk-bw.de

Melissa Yunus
Phone 07141–30996 – 22
uemran-melissa.yunus@adk-bw.de

Meral Demirdögen
Phone 07141–30996 –41
meral.demirdoegen@adk-bw.de 

Dahab Borke
Phone 07141–30996 –25
dahab.borke@adk-bw.de

Examinations office
Melissa Yunus
Phone 07141–30996 –22
uemran-melissa.yunus@adk-bw.de

Production management
Monika Schumm
Phone 07141 – 30996 – 60
monika.schumm@adk-bw.de

Costume department
Studentische Lehrwerkstatt
Anja Kristina Zschiesche
Phone 07141 – 30996 – 62
anja.zschiesche@adk-bw.de

Technical services
Phone 0157 39590709
technikerinnen@adk-bw.de

Friedemann Klappert (Head)
Phone 07141 – 30996 – 30
friedemann.klappert@adk-bw.de

Thomas Hamm (Stage manager)
Ralf Lichtmann (Lighting)
Markus Schäfer (Sound and Video)
Joscha Loibl (Trainee)

IT
Steven Schultz
Phone 07141 – 30996 – 34
steven.schultz@adk-bw.de

Caretaker
Paul Haworth
Phone 07141 – 30996 – 32
hausmeisterei@adk-bw.de

MORE ON THE NETWORKS ▶
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ADK VOICES: 
CHRISTOF NEL
And what I take aways from here is always the experience
of how marvelously di� erent the individual young artists are 
and how they develop…. And that was a real wish of mine, 
to foster this di� erence, to move away from grading, and to 
just keep accompanying… this piece of future.

Christof Nel (1944–2024), Asso-
ciate Professor, mentor for direct-
ing program from 2011 to 2022

Close collaboration with the Film Academy of Baden-Württemberg (FABW) is part of 
the philosophy that inspired the founding of the Academy of Performing Arts (ADK) in 
Baden-Württemberg in 2007. This collaboration makes possible the comprehensive 
educational off erings for all areas of performing arts: theater, performance, fi lm, ani-
mation. The fi elds of spatial design, stage and costume design, and visual arts are rep-
resented through collaboration with the Stuttgart State Academy of Art and Design 
(ABK). This approach and the expanded cooperation with other cultural and academic 
institutions at the national and international levels allow a broad spectrum of research 
as well as direct practical application. They pave the way into the profession and create 
varied contact opportunities beyond the teaching context. 
Traditionally, ADK and Film Academy open the aca-
demic year together. In summer 2024, the opening cer-
emony will be titled »AI Kaleidoscope« and will feature 
presentations and keynotes on current positions in ar-
tificial intelligence from guests working in writing and 
visual professions from across film, theater, and the 
arts.

Speakers will explore different stances and potential 
consequences for work in the arts. The new study pro-
ject »Extended directing« will significantly expand co-
operation this academic year. For the first time, the 
course offerings of both academies will include a sem-
inar on subject development⁄treatment and format-in-
dependent work. The seminar will be open to FABW 
students from the screenwriting, production, and di-
recting (advertising film, documentaries) courses of 
study and to ADK students studying directing. Partic-
ipants will be taught together in theoretical and prac-
tical seminars by lecturers from both schools. The pro-
gram will involve developing and implementing an own 
project, with students free to choose between stage 
piece, documentary or scenic film, and hybrid formats. 
A further emphasis will be on imparting theater-specif-
ic knowledge (theater management and fundamentals 
of stage directing). This represents another step inten-
sifying cooperation between the two academies. In co-
operation with the Film Academy and the Film Univer-
sity Babelsberg Konrad Wolf, autumn 2024 will see the 
development of a digital theater project.
Cooperation with the Animation Institute is also firmly 
integrated into the curriculum.
»Nomadic research« is a joint project of both institu-
tions; the most recent incarnation »Nachtspaziergang 
im Salonwald« (»Salonwald night walk«) was per-
formed publicly in July 2024 as part of the Ludwigs-
burg Festival. 

In the fourth academic year, ADK students work close-
ly with numerous theaters and cultural institutions. 
For example, a bachelor thesis in directing will be pre-
sented in tried and tested cooperation with the Schaus-
piel Stuttgart (opening January 2025), and another will 
be filmed in co-production with the Film Academy—two 
works will be shown at ADK. Another project as part of 
a directing thesis is being developed in cooperation 
with the Theater Ingolstadt.
In the 2023⁄24 season, the 2024 graduates worked in 
many different productions and stagings at cooperat-
ing houses. In addition to Stuttgart, these included the 
Badisches Staatstheater Karlsruhe, the Theater Ko-
blenz, the Junges Schauspielhaus Bochum, the Staat-
stheater Dresden, Theater Bremen, the Kampnagel in 
Hamburg and the Sophiensæle Berlin. 

Through its participation in national and international 
festivals and guest performances, ADK further culti-
vates a dialogue with other institutions and creators in 
theater and film, including by taking part in the annual 
gathering of German-language theater schools (»Bun-
deswettberb deutschsprachiger Schauspielstudieren-
der«), in Hamburg’s annual »Körber Studio Junge Re-
gie« (a festival and competition as well as platform for 
young directors), and in well-known festivals for short 
films. 

In its teaching and in specific projects, ADK collabo-
rates with numerous conservatories, academies, and 
universities. In the summer of 2024, it continued its 
cooperation with the Center for Gender and Diversity 
Studies at the University of Tübingen under the title 
»Across differences: Writing, speaking, acting, per-
forming, directing.« Reciprocal teaching from both in-
stitutes addressed questions on diversity in body prac-
tice and staging techniques: Titles of contributions 
included »De-⁄Coloniality in theater texts,« »How au-
thentic is the ›authentic‹?,« »Dialogue and differ-
ence,« »Listening as a tool for translating and impart-
ing ›differences,‹« and  »How can representation be 
adopted in conversation?« The reciprocal teaching 
teams presented their results in the form of lectures, 
lecture-performances, readings, and plays. 16 docents 
from both institutions and 30 students from both insti-
tutions participated. The conference opened up new 
perspectives for all areas of study. A second artis-
tic-scientific symposium is currently being planned. In 
the mean time, the seminars on the literary canon and 
gender perspectives on classic texts will continue.

Various other institutions cooperating with ADK include 
the University of Education in Ludwigsburg in the area 
of cultural education and the academies at Hannover, 
Dresden, and Maastricht in the areas of scenography, 
costumes, scenic design, and experimental design. 

ADK will also continue its audio drama collaboration
—ongoing since 2021—with German broadcaster 
SWR.

Countless projects and cooperations link ADK with the 
city of Ludwigsburg. In addition to the public presenta-
tion of student projects and work at ADK, students also 
perform in public spaces. Beyond the »Epilogue« of the 
Ludwigsburg Festival – this year’s »Nachtspaziergang 
im Salonwald« (»Salonwald night walk«)—the disused 
industrial spaces of the Franck Areal around the Lud-
wigsburg train station host numerous public and inter-
nal presentations. Together with the city and the 
Wüstenrot Foundation, students will also stage artistic 
interventions at the new »Pop & Sound« festival. The 
project will be guided by ADK docents from the depart-
ments of music (Assoc. Prof. Truike van der Poel) and 
sound (Boris Hegenbart).

Coopera� ons  
REGIONAL – NATIONAL – INTERNATIONAL
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ADK VOICES: ILJA MIRSKY
The connection between contemporary drama and intermedial 
theater formats is plain: »Theater and digitality« is an all-en-
compassing process of transformation that addresses the rele-
vance of state and municipal theaters in the era of digitalized 
reality. Theater and digitality thus comprises far more than 
merely displaying content on small or large screens. The use of 
digital technologies in theater is a comprehensive undertaking 
that requires a step-by-step, gradual, and long-term decision 
in favor of transformation—especially on the level of cultural 

politics. Praxis-relevant, intermedial access and work with 
digital technologies in the areas of performing arts are integral 
parts of the education and training at ADK. It is not »just a 
matter of technological know-how« but particularly a question 
of the ability to interweave technological systems, artistic ac-
cess, and the different languages and interaction patterns of 
programming, dramaturgy, staging, and media, all while criti-
cally engaging with the connection between theater and the 
digital.

INTERMEDIALITY IN TEACHING. EXPERIMENTAL ARTISTIC / RESEARCH WORK

Ilja Mirsky, Dramaturg and digital dramaturg at 
the Residenztheater, teaches »Theater and digital-
ity« at ADK. Completing a digital project is a re-
quirement in the directing curriculum starting in 
the winter semester. 

ADK seeks to be open to all people. That is why, in 2023, we began the two-year project »All together now,« in 
which we examine the accessibility of ADK and embark on a process of ques� oning and expanding our teaching 
o­ ers to that end. We are looking for a wide variety of ques� ons and comments in this regard!
Please let us know what you would need in order to a� end, so that we can talk together about how ADK can 
support you.

APPLY

HERE

Imprint: Akademie für Darstellende Kunst Baden-Württemberg GmbH | Artistic Director and Managing Director Prof. Ludger Engels | Subject to change

www.adk-bw.deCredits:
© Steven M. Schultz | ADK (unless otherwise stated) | Title: Lasse 
Lehmann, Stella Butz, Szenenstudium (Schauspiel 02) | Illustra-
tion: Trigal Sandberger Cañas (Schauspiel 04)

Further picture credits ▶

ADK VOICES: MÀTEJA KARDELIS 

my skin for example stretches out for miles it carries the sun and the moon and
toxic beauty standards it shimmers and glitters it is my dance � oor my lab my
store room my skin is a story form list of all things i have ever done
here through my hands still � ows the sand when you showed me how the plastic form
gradually left behind a fortress
here the gentle touch of the school teacher when with her dark-veined
hands she showed me how to draw the belly of the number fi ve right
here the electrifying point where a bee is digging its own grave
here the glistening warmth of my lower belly that i am not allowed to tell anyone about
here the abrupt supernova of our worlds that leaves behind it a shining trail, a
proof that you were ever with me
everywhere snippets of my being, since i can only be once the world around me has
settled itself against my skin. only once i feel something do i know that it is true. not with
eyes open but with my skin shall i walk through life.

From »WEIRDO:
a retrospective spatial 
installation« by Mateja 
Kardelis (directing grad-
uate), as part of the 2023 
biographic projects 

MY SKIN
FOR EXAMPLE

HEAD | MENTORS 
Head of program Assoc. Prof. Tomáš Zielinski 
1st year of study Assoc. Prof. Carolin Hochleichter
2nd year of study Melanie Mohren 
  Bernhard Herbordt
3rd year of study Hon.-Prof. Tomáš Zielinski 
4th year of study Heinrich Horwitz 

ACADEMIC OFFICE 
Academic office  Dahab Borke, Meral Demirdögen, 

Melissa Yunus (filling in for
Angela Staudt)

Examinations
office  Melissa Yunus

TO THE TEACHERS
AND LECTURERS ▶

Direct:
ing

ADK’s directing program faces up to the constantly 
changing conception of performing arts: Theater’s 
boundaries to other arts are becoming ever more 
porous, with its topics and issues increasingly de-
termined by societal and political current events 
and the fast pace of change in our society. The idea 
of directing and directors’ sense of their own role 
are part of these transformations.
The four-year directing program reacts to these 
continually shifting demands with training oriented 
towards the practical and confers the degree Bach-
elor of Arts. The starting point is the development 
of the artistic personality. In addition to the teach-
ing of theoretical foundations, studies emphasize 
work on the scene, trans-disciplinary and pro-
ject-based work, and the numerous dimensions of 
authorship.
Seven practical projects off er the opportunity to ex-
plore every format of performing arts and fi lm: clas-
sical stage productions, stage spaces, installations, 
performance forms, audio drama, feature fi lm, dig-
ital media. The entire course of study is shaped by 
intensive collaboration with all programs at ADK, 
the Film Academy, and the scenic and costume de-
sign programs at other state academies of fi ne arts 
both inside and outside Germany. Accessibility and 
inclusiveness, the intersections between theater 
and digitality, and sustainability form important 
touchstones of the curriculum. FOR IN-DEPTH INFORMATION ON THE PROGRAM ▶

CONTEMPORARY THEATER FORMS, FILM, AND NEW MEDIA
GRADUATES
ALIZE HEISER (SHE | HER)
MÀTEJA KARDELIS (HE | HIM)
EMMA MAE ZICH (SHE | HER)
MERLE ZURAWSKI (THEY | HE)

The BA directing projects of Alize Heiser, Mateja 
Kardelis, and Emma Mae Zich will be performed 
at ADK. With Merle Zurawski’s project at Spiel-
stätte Nord, ADK is continuing its collaboration 
with Schauspiel Stuttgart (premiere 1⁄18⁄2025).

PROGRAM CONTENTS BACHELOR OF ARTS, 4 SEMESTERS

FUNDAMENTALS OF DIRECTING 
• Directing seminar I–IV • Speech for 
directors and dramaturgs • Contem-
porary performance • Space and 
stage • Theater and media • Space 
and movement • Directing lab

FUNDAMENTALS OF FILM 
• Extended directing (Film Academy), 
fi lm research project with Film Academy

FUNDAMENTALS OF ACTING 
• Fundamentals I—Introduction to act-
ing work  • Fundamentals II—Termi-
nology of stage craft • Training in 
scene acting • Fundamentals III—Ter-
minology of stage craft • Fundamen-
tals IV—Play: form and freedom • Fun-
damentals V—Contemporary 
performance

CONCEPTUAL⁄PRODUCTION WORK
• Short projects with the set design 
and costuming classes of the Stutt-
gart State Academy of Art and Design 
(ABK) • Scenic projects (subject mod-
ules A and B) praxis • Refl ection (DasArts 
method) • Nomadic research • Biopic 
preparation • Biopic • Space, sound, 
and film • Interdisciplinary project

THEATER HISTORY & THEORY 
• Methods of digital theater • Visual 
arts • Theater history survey • Read-
ings in theater history • Readings in 
contemporary drama I and II • Ad-
vanced readings • Production analysis 
• Performance analysis incl. theater 
attendance • Drama studies collec-
tion, Cologne Scenic projects (subject 
modules A and B) theory • Word and 
effect

ARTS ADMINISTRATION 
• Curating: Introduction | Production 
management, budget, sponsoring | 
Season planning for production hous-
es⁄festivals | Sustainability | Inde-
pendent scene • Writing and present-
ing concepts • Presentation rhetoric • 
Applied cultural communication: PR—
theory and practice, marketing, social 
media • Networking • Rights and obli-
gations: contract law, insurance, 
stage regulations, tax law | Publishing 
and copyright, union and contract law 
• Future coaching

 BACHELOR PROJECT 
• Bachelor production • Written BA 

thesis • Independent project

MORE INFORMATION ▶

GRADUATES 2025 ▶
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ADK VOICES: CLEMENS SCHICK
To me, one of the core elements of democracy is that the major-
ity takes care of minorities. That the majority has the strength 
to protect minorities. And not that the majority says: ›The con-
cerns or worries of a few people aren’t relevant to us, so we 
shouldn’t take an interest.‹ As I see it, being human is the com-
plete opposite. And that is exactly what we need to work hard
to acquire again. In my opinion, we’ve forgotten how to live 

democracy, we’ve forgotten how to practice it, in part because 
we took it for granted after the Second World War. We desper-
ately have to relearn what it means to be democratic. Just vot-
ing—or not voting—isn’t enough. Much less in a country that 
has two very di¢ erent histories. The bare minimum consensus 
for me needs to be that we take care of people who need our 
help. That is the start.

Clemens Schick, international film actor and ADK 
lecturer, can currently be seen as the prosecutor in 
the Auschwitz trials in the fi lm »Die Ermittlung: Ora-
torium von Peter Weiss.«

HEAD | MENTORS 
Head of program Prof. Benedikt Haubrich
Deputy head Assoc. Prof. Wulf Twiehaus
1st year of study Assoc. Prof. Antje Siebers
2nd year of study Assoc. Prof. Wulf Twiehaus
3rd year of study  Anne G. Weber

Assoc. Prof. Caspar Weimann
4th year of study Prof. Benedikt Haubrich
Screen acting Kai Wessel (Head of program)

ACADEMIC OFFICE 
Academic office  Dahab Borke, Meral Demirdögen, 

Melissa Yunus (filling in for
Angela Staudt)

Examinations
office  Melissa Yunus

TO THE TEACHERS
AND LECTURERS ▶

© Lina A. Nordhausen | ADK

© Denis Moergenthaler

ADK VOICES: TOBIAS NEUMANN
My alarm rings at 4:30 a.m. Technically speaking it doesn’t 
ring but wakes me with the strains of a Spanish guitar. It was 
a long battle until I could get them to let me work only the 
early shifts. Depending on how things are, I look either at my 
potted plant or at the wall at the foot of my bed. On bad days,
I look at my phone, and on very bad days, my morning starts 
with Instagram. I don’t live far from the home. 
Theoretically
… Breakfast is a cup of coffee. This early, I don’t let anything 
else inside me. Over the course of the last few years, I have ac-
quired an incredible precision when it comes to my path to 
work. 5:42 a.m. is precisely enough not to be late but also not 
to have to exchange a single word. With well-performed busy-
ness, I pass the gate, cross the yard. 

… I greet the cleaning staff and enter the changing room. 
Slash break room. Slash f ile room. You’d think that nursing 
homes are built. Are basically what they are even as they are 
born, so to speak. In our case, not so. Our nursing home was 
once a hotel. Our changing room something like a conference 
room. They kept the long table. It brings me joy to think of 
the many reinterpretations that this building has undergone. 
I think about how the hand rails that run through each of the 
endless corridors like arteries were once removed from doz-
ens of bankrupt dance schools only to experience an utterly 
improbable rebirth here.

From »Blühende Landschaften« (»Landscapes in 
bloom«) by Tobias Neumann (acting graduate), in: 
»das ist es wert«: Kurzgeschichten von Studierenden 
der FABW und ADK [»worth it«: Short stories by 
students of FABW and ADK], ed. Michael Achilles, 
Edition FABW, 2024

ADK seeks to be open to all people. That is why, in 2023, we began the two-year project 
»All together now,« in which we examine the accessibility of ADK and embark on a 
process of ques� oning and expanding our teaching o­ ers to that end. We are looking 
for a wide variety of ques� ons and comments in this regard!
Please let us know what you would need in order to a� end, so that we can talk togeth-
er about how ADK can support you.

APPLY

HERE

Imprint: Akademie für Darstellende Kunst Baden-Württemberg GmbH | Artistic Director and Managing Director Prof. Ludger Engels | Subject to change

www.adk-bw.de

© Stella Butz | ADK

Credits:
© Steven M. Schultz | ADK (unless otherwise stated) | Title: Lasse 
Lehmann, Stella Butz, Szenenstudium (Schauspiel 02) | Illustra-
tion: Trigal Sandberger Cañas (Schauspiel 04)

Further picture credits ▶

GRADUATES
JANNE PAULINE BÖHM (SHE | HER)
ADRIANA FERNANDEZ FALSO (SHE | HER)
STELLA HOLZAPFEL (SHE | HER)
SOPHIE MARLEEN JANY (SHE | HER)
DARIA KLEYN (SHE | HER)
MONÉ SHARIFI (SHE | HER)
TRIGAL SANDBERGER CAÑAS (SHE | HER)
MARIX TURSKIY (THEY | THEM)

The graduate auditions are held at ADK in early 
November. The 2025 graduates also present 
themselves and their work in the central auditions 
at Berlin, Munich, and Neuss. 

PROGRAM CONTENTS BACHELOR OF ARTS, 4 SEMESTERS

BODY WORK
• Aikido • Dance • Contact improvisa-
tion • Speech and music training
• Body voice training • Speech• Singing 
lessons⁄Choir • Voice & singing

STAGE ACTING
• Fundamentals I—Introduction to act-
ing work • Fundamentals II—Scene im-
provisation • Fundamentals III—Termi-
nology of stage craft • Fundamentals 
IV—Play: Form and freedom • Scene 
workshop • Language scene study I
• Scene study movement• Scene sing-
ing • Training in scene acting • Funda-
mentals V—Contemporary perfor-
mance • Language scene study II
• Selected role • Scene study dialogue⁄
biomechanics • Performing body • En-
semble and personality • Compact 
scene study • Scenes and monologues 
• Nomadic research • Scenic projects 
(subject modules A and B)• Singing 
week • Graduate performance: Solo
• Audio drama workshop • Refl ection 
(DasArts method) • Dance

SCREEN ACTING
• Film I: Introductory course • Film II: 
Meisner technique I, fi lm coaching I, 
preparation and shooting • Film III: An 
actor’s experience, fi lm coaching II and 
Chubbuck technique, scene work, 
Meisner technique II, screenplay and 

editing • Film IV: Meisner technique III, 
fi lm coaching III, shooting, casting
• Film research project with Film Acad-
emy

THEATER HISTORY & THEORY
• Arts administration • Theater history 
survey • Theater history readings
• Readings in contemporary drama
• Performance analysis incl. theater at-
tendance  • History of costuming • His-
tory of fi lm • Film seminar I • Film semi-
nar II: History of actor and director 
personalities • Theory scenic projects 
(subject modules A and B)  • Rhetoric
• Methods of digital theater

ARTS ADMINISTRATION
• Curating: Introduction | Production 
management, budget, sponsoring | 
Season planning for production hous-
es⁄festivals | Sustainability | Independ-
ent scene • Writing and presenting 
concepts  • Applied cultural communi-
cation: PR—theory and practice, mar-
keting, social media • Networking
• Rights and obligations: contract law, 
insurance, stage regulations, tax law | 
Publishing and copyright, union and 
contract law • Future coaching

BACHELOR PROJECT
• Bachelor production
• Written BA thesis

◀ MORE INFORMATION

GRADUATES 2025 ▶

© Niklas Vogt

Ac� ng
Art requires trust.We work between and across 
disciplines. We think and work internationally. We 
band together.We engage with the question: How 
do we want to work together now and in the fu-
ture?

On the one hand, acting training is structured into 
courses modeled on the production cycles of theat-
er and fi lm. In addition to these concentrated artis-
tic work processes, we conceive of the four years of 
training, on the other hand, as a continual process 
of development towards artistic mastery. This pro-
cess is accompanied by the mentors for each year 
and by the lecturers in theater and fi lm through con-
tinuous instruction in speech, singing, and body 
work. In the process, accessibility and inclusive-
ness, the intersections between theater and digital-
ity, and sustainability form important touchstones 
of the curriculum.
The work of acting students regularly intersects 
with the directing, dramaturgy, and scenic⁄costume 
design programs. At the beginning of their training, 
directing, acting, and dramaturgy students take the 
same foundational courses. From the second year 
of studies onward, they collaborate in the artistic 
teams of the joint projects and productions. Train-
ing in screen acting is an integral part of the acting 
curriculum. Screen acting studies range from basic 
camera experience and fi lm studies to involvement 

in professional TV and cinema formats. The en-
counters with Film Academy students intentionally 
foster and spark working partnerships that last be-
yond the course of study.
After passing the three-step admission test, eight 
to twelve acting students will form a class and re-
main together for eight semesters. Completion con-
fers the degree Bachelor of Arts.

FOR IN-DEPTH INFORMATION ON THE PROGRAM ▶

CONTEMPORARY THEATER FORMS, FILM, AND NEW MEDIA
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FREESZFE
GRADUATES 
PETRA AL-FARMAN
NOÉMI BALÁZS-PIRI 
ANNA CSILLAG HÁMOR
DOMONKOS PÁL DAUNER 
ANNA GAÁL 
LILLA SZAUER
ESZTER ANNA ZRINYIFALVI 
(Fotos from left to right, top to bottom
© Péter Kárpáti | Freeszfe)

As part of the cooperation with Freeszfe, initiated 
through the E:UTSA network in 2020, in October 
eight Hungarian dramaturgy students will be grad-
uated »Master of Arts in dramaturgy« through the 
diploma preservation program »Emergency Exit,« 
which has been awarded the European Citizen’s 
Prize of the EU. The students are supervised by 
professors and lecturers of the Freeszfe.

PROGRAM CONTENTS MASTER OF ARTS, 4 SEMESTERS

THEATER HISTORY & THEORY
• Theater history survey • Forms and 
theory of theater performance since 
1900 • Drama studies collection • His-
tory of costuming

MEDIA DRAMATURGY & THEORY 
• Theater and digitality • Comparative 
media dramaturgy • Theater and media 
• Script 

CULTURAL THEORIES &
AESTHETICS 
• Word and eff ect • Poetology • Access: 
Accessible Structures. Accessible Art • 
Power structures in culture, arts, and 
science and gender justice, diversity, 
and equality • Rhetoric

TEXT & PRODUCTION ANALYSIS 
• Readings in theater history • Read-
ings in contemporary drama • Shake-
speare seminar • Performance analysis 
incl. theater attendance and refl ections 
• Author spotlight • Production analysis 

DRAMATURGICAL PROCESSES 
• Fundamentals of dramaturgy• Com-
munication dramaturgy and directing • 
Novel adaptations • Space and move-
ment • Contemporary international 
theater

DRAMATURGICAL PRACTICE 
• Practical dramaturgy • Film research 
project with the Film Academy • Short 
projects with ABK

ARTS ADMINISTRATION 
• Curating: Introduction | Production 
management, budget, sponsoring | 
Season planning for production hous-
es⁄festivals | Sustainability | Independ-
ent scene • Writing and presenting 
concepts • Presentation rhetoric • Ap-
plied cultural communication: PR—
theory and practice, marketing, social 
media • Networking • Rights and obli-
gations: contract law, insurance, stage 
regulations, tax law | Publishing and 
copyright, uinon and contract law • Fu-
ture coaching

PRODUCTION DRAMATURGY 
• Scenic projects (subject modules A 
and B) • Praxis⁄Dramaturgical assis-
tance • Interdisciplinary project • Re-
fl ection (DasArts method) • Nomadic 
research.

EXTENDED DRAMATURGY 
• Citizens’ theater • Children’s and 
youth theater • Speech for directors 
and dramaturgs • Contemporary per-
formance • Theater and exhibitions⁄
visual arts • Performing arts

FUNDAMENTALS OF ACTING 
• Fundamentals I–III—Introduction to 
acting work • Training in scene acting

MA THESIS PROJECT 
• Independent dramaturgical assistance 
in a production • Written MA thesis

◀ MORE INFORMATION

MORE INFORMATION
ON FREESZFE ▶

ADK VOICES: ANNIKA HENRICH
STELLA Have you got anything like that?
BOBBY Like what?
STELLA Longer than a duck and made of fabric.
BOBBY  Oh, right, right. Generally speaking, or right here 

and now?
STELLA Generally.
BOBBY Yes. In that case, yes.
STELLA Do you like it?
BOBBY Neutral.
STELLA  Neutral? You can’t be neutral. No one can ever be 

neutral. Hasn’t one always got feelings about 
things?

BOBBY Nope, pretty much neutral.
  Although, now that I think about it… I guess there 

is something I connect it with. Something like long-
ing. Longing to connect with something. For con-
nection. For something fi rm to hold on to and solid 
ground under my feet.

STELLA Is it a shoelace?
BOBBY  Aww, come on, how did you guess that one so 

quickly too?

»Masterfully, with warmth and humor, Annika Henrich tack-
les existential questions about self-determination, sovereignty, 
life, and death. … It is about the largest question of all: What 
are we actually doing here? How do we spend the time until we 
die? Possibilities alight, are interrogated, are destroyed. Anni-
ka Henrich creates scenery and ‘people’ that are comic and 
tragic, archetypal and complex all at once. … Actors will surely 
be thrilled with these texts.«

ADK seeks to be open to all people. That is why, in 2023, we began the two-year project 
»All together now,« in which we examine the accessibility of ADK and embark on a 
process of ques� oning and expanding our teaching o­ ers to that end. We are looking 
for a wide variety of ques� ons and comments in this regard!
Please let us know what you would need in order to a� end, so that we can talk toge-
ther about how ADK can support you.

APPLY

HERE

Imprint: Akademie für Darstellende Kunst Baden-Württemberg GmbH | Artistic Director and Managing Director Prof. Ludger Engels | Subject to change

www.adk-bw.de

From »Jupiter brüllt: Der lange Weg zum Glück-
splanet« (»Jupiter roars: The long road to the planet 
of happiness«) by Annika Henrich (dramaturgy 
alumna), Felix Bloch Erben, premiere 2/16/2024, 
Staatstheater Mainz

Felicia Zeller, speech honoring Annika Henrich as 
recipient of the Mainfrankentheater Würzburg sti-
pend, March 2024 

© Steven M. Schultz | ADK

Credits:
© Esther Janiesch | Ludwigsburger Schlossfestspiele (unless 
otherwise stated) | Title: Saba Hosseini, Marie Schwanitz, in: 
»ZERTRETUNG« von Lydia Haider, Regie: Glen Hawkins, Bachelor-
inszenierung in Kooperation mit dem Schauspiel Stuttgart © Bjoern 
Klein | Illustration: Trigal Sandberger Cañas (Schauspiel 04)

Further picture credits ▶

ADK VOICES: 
GERO BAUER, ANNA HAAS, LUDGER ENGELS
Venturing outside the boundaries of one’s own identity and ex-
perience is a fundamental part of artistic and scientifi c prac-
tice. At the same time, societal debates are increasingly asking 
from which positions stories are actually being told, pieces 
staged, characters presented, and knowledge generated—what 
role do issues of representation, participation, and justice play 
in that process? 

Often, it is a matter of interrogating the supposed naturalness 
of historically dominant positions, but also of exploring how 
one’s own position as an author, scientist, actor, director, or 
dramaturg—of whatever gender or background—explicitly be-
comes part of artistic or scientifi c processes. At universities just 
as much as in theaters or on fi lm sets, questions of representa-
tion, the search for new and di¢ erent stories, demands for 
participation, and debates over discrimination and emancipa-
tion all play an important role. 

From: Program for the eponymous artistic-scientifi c 
symposium of ADK and the Center for Gender and 
Diversity Studies at Tübingen University

ACROSS DIFFERENCES. SPEAKING. WRITING. ACTING. DIRECTING

HEAD | MENTORS 
Head of program Anna Haas
  Assoc. Prof. Carolin Hochleichter

ACADEMIC OFFICE 
Academic office  Dahab Borke, Meral Demirdögen, 

Melissa Yunus (filling in for
Angela Staudt)

Examinations
office  Melissa Yunus

TO THE TEACHERS
AND LECTURERS ▶

Drama:
 turgy

The performing arts are varied and complex—in 
their appearances as well as in their processes of 
development. Along the way, dramaturgs are medi-
ators and multi-taskers contributing a broad range 
of skills and experience: They develop ideas for pro-
jects, look at those projects and the artistic process 
with a critical distance, and respond to the claims 
of societal and political contexts both within insti-
tutions and similar production environments, as 
well as to the outside. Dramaturgs can create pro-
tected spaces of freedom and possibility for artistic 
processes and engagement. They are in every 
sense go-betweens—intermediaries between social 
themes and artistic dreams, between writers and 
directors, but also between the production partici-
pants and audiences.
Training at ADK encourages a wide variety of ar-
tistic practices and paths in life: in addition to tra-
ditional production dramaturgy in the theater, 
emphasis is placed on trans-disciplinary formats, 
in particular through collaboration with the Film 
Academy Baden-Württemberg and its Animation
Institute as well as curatorial engagement with 
international performing artists. In the process, 
accessibility and inclusiveness, the intersections 
between theater and digitality, and sustainability 
form important touchstones of the curriculum. 
The program is designed to be completed in four 
semesters.

CONTEMPORARY THEATER FORMS, FILM, AND NEW MEDIA

FOR IN-DEPTH INFORMATION ON THE PROGRAM ▶
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INSPIRING—INTERDISCIPLINARY

SHARED TEACHING
The concrete implementation of the 
campus idea is found in the design of 
the course off erings.Students at ADK, 
FABW, and Ludwigsburg University of 
Education (PH) can take part in semi-
nars and events of all institutions.

Joint offers with the Protestant University of 
Applied Sciences Ludwigsburg or the University 
of Applied Sciences Ludwigsburg can be ex-
plored in consultation with the respective institu-
tion’s academic office. 

Seminars in English are marked with (EN).

FILM ACADEMY AT ADK 

• Theory Monday
 •  Readings in contemporary German

and international drama (Jan Hein)
 • Visual arts (Ulrike Groos)
 • Poetology (Jan Hein)
 • Theater history (Peter Marx)
• Theater and digitality
 (Ilja Mirsky, Caspar Weimann)
• Fundamentals of directing
 • Space and stage (Christin Vahl)
 • Space, sound, and film (Boris Hegenbart)
 •  Short projects with ABK (Ayse Özel and,

Judith Gerstenberg)
• Speech for directors
 (Cornelia Schweitzer)
• Praxis modules | Scenic projects
 (subject modules A and B)
• Scene work (Kai Wessel)
• Nomadic research.
  Cross-program interdisciplinary project. Theo-

retical and practical engagement with specific 
artistic languages, rehearsal techniques, and 
modes of expression.

• »Meisner technique« (Amelie Tambour)

▶  Registration: studienbuero@adk-bw.de
(Melissa Yunus)

ADK AT THE FILM ACADEMY 

•  History and theory of film (Nataša von Kopp, 
Maurice Fitzpatrick, Marcus Stiglegger, Lioba 
Schlösser, Andreas Rauscher, László Strausz)

 •  Terrence Malick: Hidden lives
(Marcus Stiglegger)

 •  Screening democracy (EN)
(Maurice Fitzpatrick)

 •  Heroines with swords (EN)
(Nataša von Kopp)

 •  Queer cinema history (EN) (Lioba Schlösser)
 •  Feature | Film: Convergences between cine-

ma and screen (Andreas Rauscher)
 •  Cultural memory and social change in eastern 

European cinema (EN) (László Strausz)
• Cine Club: The film classics series 
  Planned dates, usually from 5:00 p.m. at Kino 

Calegari; detailed information by email ahead 
of time.

• NEW: Extended Directing
  (David Spaeth and Tomáš Zielinski) ⁄ for di-

recting students. For the first time, ADK and 
FABW directing students will tackle open-for-
mat projects together. All manners of presenta-
tion are allowed and encouraged: Stage pro-
ductions, film, documentary or experimental 
projects, and hybrid forms.

  In the winter semester, theater- and film-spe-
cific seminars such as research, arts adminis-
tration, and a multi-week rehearsal process 
determine the contents of teaching.

• Research weeks
 for first-year ADK students
• Production workshops
for acting students

▶  Registration: studienleitung@filmakademie.de
(Juliane Voigtländer and Linda Krämer)

ACADEMY COOPERATION
WITH THE UNIVERSITY OF
EDUCATION (PH)

ADK and the FABW are continuing their academ-
ic partnership with Ludwigsburg University of 
Education (Pädagogische Hochschule, PH) with-
in the framework of the MA in cultural education.

PH AT ADK 

• Theater history (Peter Marx)
•  Contemporary international political theater

(Sarah Youssef)

▶   Registration: studienbuero@adk-bw.de (Dahab 
Borke) 

PH AT THE FABW  

• Film and media history (block seminars)
 •  Terrence Malick: Hidden lives

(Marcus Stiglegger)
 •  Screening democracy (EN)

(Maurice Fitzpatrick)
 •  Heroines with swords (EN)

(Nataša von Kopp)
 • Queer cinema history (EN) (Lioba Schlösser)
 •  Feature | Film: Convergences between cine-

ma and screen (Andreas Rauscher)
 •  Cultural memory and social change in eastern 

European cinema (EN) (László Strausz)
• Cine Classics: The film classics series 
  Planned dates, usually from 5:00 p.m. at Kino 

Calegari; detailed information by email ahead 
of time.

▶   Registration:  studienleitung@filmakademie.de 
(Juliane Voigtländer and Linda Krämer)

FABW AND ADK AT THE PH  

(weekly seminars)

•  Media theory and media criticism
(Thomas Wilke)

• Theories of media education (Thomas Wilke)
•  Bertolt Brecht’s pedagogical pieces:

A course after the Reiner Steinweg method
(Christian Gedschold)

•  Progressive performances for a young audi-
ence: Contemporary theater for children and 
young people (Tanja Frank)

•  Lecture series: How to design spaces for
culture? Spaces of cultural education
(Tanja Franck)

•  »It was nice!« Talking about theater
(Tanja Frank)

•  Workshop on leadership: How does it work?
(Tanja Frank)

•  Creating performances: What matters!
(Tanja Frank) block seminar

▶  Registration: tanja.frank@ph-ludwigsburg.de 
(Tanja Frank)

{ONE CAMPUS—FOUR INSTITUTIONS}
Imprint: Akademie für Darstellende Kunst Baden-Württemberg GmbH | Artistic Director and Managing Director Prof. Ludger Engels | Subject to change

www.adk-bw.de

IN ADDITION

CAMPUS EVENINGS
Two Campus Evenings are held each semester to augment 
the potential of the campus and to foster informal encounters, 
exchange of ideas, visions, project ideas and presentations, 
and the new and shared. The programs for these events are 
put together by the students and AStAs (student unions) at 
ADK and FABW. In addition, the AStAs of the academies also 
organize joint events. In 2023⁄24, these included OSCAR 
night at Kino Caligari and the livestream of the European 
Championship opening game, as well as several Open Stages.

CINE CLUB: THE FILM CLASSICS SERIES
On the third Thursday of every months, the cinema Kino Cali-
gari opens its doors to show classics of fi lm history on its large 
screen. A subsequent conversation about the fi lm is organized 
by students and teachers together in the FABW fi lm gallery.

▶  Registration: studienleitung@fi lmakademie.de
(Juliane Voigtländer and Linda Krämer)

AKA PITCHING
Two dates per semester | Site: Albrecht Ade Studio, ADK stage 
| Announced shortly before by email from the heads of studies
AKA pitches help teams to identify the people they need. They 
also provide an overview of current themes and works in pro-
gress. The three-minute pitches range from fi lms (promotion-
al, documentary, animation, and video for the stage) to games, 
scenic fi lms, performance installations, stage plays, and fes-
tivals. AKA pitches create an awareness of the artistic breadth 
and creative spectrum of the projects underway at ADK, the 
Film Academy, its Animation Institute, and the Atelier Lud-
wigsburg-Paris.

▶  To apply for a pitch slot, write to:
pitch@fi lmakademie.de (Andrea Macos)

▶  Information and dates:
www.adk-bw.de⁄en⁄ and www.fi lmakademie.de⁄en⁄

FURTHER INFORMATION
ON THE OPENING ▶

JOINT OPENING CEREMONY OF 2024 | 25
ACADEMIC YEAR: WITH HENRY SELICK AND 
»RADIKALE TÖCHTER«

ADK and FABW are opening the year of studies and the sum-
mer semester with joint workshops and events on current and 
viral, even virulent topics.
This year, our speaker for the opening of campus is renowned 
director Henry Selick, one of the leading practitioners of 
stop-motion animation, whose work has had a committed fan 
base for over thirty years. As a »Hollywood outsider« with an 
uncompromising spirit, Henry Selick has, over the course of his 
unorthodox career, kept creating unmistakable, idiosyncratic 
fi lms. His works are marked by an often disturbing, unsenti-
mental sensibility, with his protagonists frequently taking a re-
bellious, non-conformist perspective while remaining accessi-
ble to a broad public and retaining a strong artistic integrity. 
His feature fi lms include The Nightmare Before Christmas 
(1993), James and the Giant Peach (1996), Coraline (2009) 
and most recently Wendell & Wild (2022). We are thrilled to 
welcome Henry Selick to the Ludwigsburg Campus.

In 2024 | 25, »Radikale Töchter« (»Radical daughters«) will 
organize the opening week of the academic year. The collective 
is known for workshops on action art and for eff ective, unusual 
forms of political participation.

Credits:
© Steven M. Schultz | ADK (unless otherwise stated) | Title: Eröff-
nung Studienjahr 2023|24, Warm-Up im Albrecht-Ade-Studio, 
FABW | Illustration: Trigal Sandberger Cañas (Schauspiel 04)

Further picture credits ▶

The academies see the campus as an open laboratory in the 
center of Ludwigsburg, and the diverse range of public perfor-
mances is open to anyone who is interested..
In approximately 60 public evening events, the open campus 
off ers insights into a creative, multifaceted interdisciplinary 
laboratory: Public fi lm presentations of semester projects, 10–
15 workshop productions from the ADK student »lab,« BA pro-
jects, productions, and festivals invite discovery of the future 
artists in their ongoing process of development. Festivals 
showcase current productions and present topics important 
to future generations.
The schools seek to be open to all people. We are looking for 
a wide variety of questions, interests, and comments in this 
regard! 
If you are interested in studying at one of our campus institu-
tions, please let us know what you would need in order to at-
tend, so that we can talk together about how we can support.

▶  Contact: studienbuero@adk-bw.de (Melissa Yunus) |
studienreferat@fi lmakademie.de (Beate Pfennigwerth)

»MONDAYS AT ADK«
OUTLOOKS. INSIGHTS.CONVERSATIONS. 
The evenings with eminent artists, scientists, and other ex-
perts are intended as moments of public refl ection on current 
debates and discourses: A trans-medial and trans-disciplinary 
kaleidoscope of current voices and stances.
In cooperation with the newspaper Ludwigsburger Kreiszei-
tung

OPEN ACADEMY 
With the Open Academy, its continuing education program, 
ADK is off ering interested private individuals, businesses, and 
leaders as well as schools, students, and teachers a range of 
courses beyond the academy curriculum. ADK is thus trying 
to make its expertise in language, voice, body, literature, pres-
entation, and art available to a larger public.

OPEN HOUSE 
For the »Open House« format, the Film Academy Baden-Würt-
temberg collaborates with the arthouse cinema operator Ki-
nokult. Generally once per quarter, FABW alumnae present 
their current work, followed by a discussion.

THE CAMPUS:
A FOCUS ON INTERNATIONAL EXCHANGE 
The campus is a site of lived international exchange: Students 
and staff  of the academies organize internal—and public—
events on sociopolitical and cultural topics.
The integration of international students is further bolstered 
with e-learning off ers, bilingual lessons, and mentor pro-
grams. This brings the campus to life as a varied, colorful 
place for students, teachers, and employees alike.

SHORT STORY VOLUME
SCHRÄG (»ASKANCE«) 
Once again, students and alumnae and alumni of FABW and 
ADK submitted stories on a proposed theme. In the summer 
of 2025, the eighth volume of short stories, on the theme of 
schräg (»askance«), will premiere with a reading of selected 
stories and a get-together.
Edition FABW’s previous volumes in the series, edited by Mi-
chael Achilles, include Das ist es wert (»Worth it,« 2024), In 
der Schwebe (»Free fl oating,« 2023), Knapp daneben (»Just 
missed it,« 2022), Sommer (»Summer,« 2021), Krieg – Vater 
aller Dinge (»War: Father of all things,« 2020), Neid (»Envy,« 
2018), and Schlussstriche (»Endings,« 2017).

▶  Information on events and dates can be found on the
academy websites:  www.adk-bw.de⁄en⁄ and

www.fi lmakademie.de⁄en⁄ 

A CREATIVE, MULTI-FACETED LABORATORY

CAMPUS FOR LUDWIGSBURG
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On the campus in downtown Ludwigsburg, an in-
ternationally successful training center for theater, 
fi lm, and media has grown.
The Academy of Performing Arts, the Film Acade-
my and its Animation Institute, and the Atelier Lud-
wigsburg-Paris all contribute, thanks to a top-tier 
reputation in their own fi elds, to the high standards 
of teaching, experimentation, and production 
here—both in their respective specializations and 
on interdisciplinary terrain.
A distinctive feature of the Ludwigsburg campus is 
that the four resident schools defi ne their course 
content autonomously and yet are interwoven on 
multiple levels.
Each institution has fi rst-class technical resources, 
far-reaching national and international connections, 
and teachers who are themselves outstanding art-
ists and practitioners.

This inspirational cohabitation and collaboration 
generate an interdisciplinary spirit that strongly en-
courages the crossing of borders between narrative 
forms, genres, and technologies. The opportunities 
span theater, fi lm, animation, cutting-edge digital 
production techniques, transmedia formats, and 
much more within a spatial proximity unique in Eu-
ropean higher education. All institutions are united 
in the project-based orientation of their study pro-
grams: Students can directly implement their artis-
tic ideas in studios, “laboratories,” theaters, and 
public spaces. Their works are frequently show-
cased in public presentations.
This makes the campus both a central location 
where students, lecturers, and alumni exchange 
ideas and an open space where all interested Lud-
wigsburg locals can explore a wide variety of public 
events.

INNOVATIVE – SKILLED – INTERNATIONAL
{CAMPUS}

© Ric Schachtebeck
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